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Editorial Note

Pedro Soares Neves,
Executive Director AP2/ Urbancreativity

Reframing Boundaries

The second issue of the second volume of the Graffiti and
Street Art Journal offers a rich tapestry of perspectives
on the evolving interplay between urban art, historical
contexts, and cultural dialogues. In this issue, the
contributions collectively illuminate how street art and
graffiti traverse and redefine boundaries—be they physical,
conceptual, or cultural.

Ulrich Blanché’s examination of Hambleton and The White
Liners provides a fascinating lens on conceptual street
art’s presence on the Berlin Wall, transforming a politically
charged structure into a site of creative resistance and
reflection. Complementing this, Sara Pinto-Bastos explores
how walls with historical significance become canvases
for dialogues between communities and street artists,
emphasizing the role of public art in fostering cultural
memory and collective identity.

Vittorio Parisi’s article delves into the shifting paradigms
of graffiti and street art, oscillating between artification
and deartification. This work highlights the precarious
balance between reclaiming public spaces as sites of
creative rebellion and their potential assimilation into
institutionalized art frameworks. Similarly, Lorenza
Carannante's exploration of Urban Sacred Symbols in
Naples reveals how folk devotion and subversive revivalism
intersect within urban art, offering a unique perspective on

the sacred and the secular in public spaces.

In the book review section, Pedro Soares Neves critically
engages with ILLEGAL - Street Art Graffiti 1960-1995,
edited by Ulrich Blanché, a publication that meticulously
chronicles the historical evolution of street art and graffiti

through its formative decades. The review offers valuable
insights into the layered history of these movements and
their enduring cultural significance.

Finally, Anton Polsky’s provocative essay on Ugly Graffiti,
Antistyle, and ‘Shithole’ Post-Socialist Aesthetics challenges
conventional notions of aesthetic value in urban art. His
reflections on post-socialist graffiti aesthetics underscore
how street art becomes an arena for confronting societal
anxieties and rejecting standardized beauty.

This issue of the journal invites readers to rethink the
boundaries of graffiti and street art—whether they
manifest as walls, paradigms, or aesthetic conventions. It
highlights the power of urban art to challenge, transform,
and converse with its surroundings, reaffirming its role as
both a mirror and a catalyst for societal change.

We hope this collection sparks dialogue, inspires
research, and deepens the appreciation of street art and
graffiti’'s profound contributions to our urban and cultural
landscapes.
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